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Introduction

Candidates and their teachers had clearly built on the hard work and experience of last
year's entry in responding to the challenges posed by this examination and it was pleasing
to see a slight but noticeable improvement in performance across the range. Many
candidates engaged enthusiastically with their texts and were clearly more confident in
addressing the specific assessment objectives and in managing their time successfully.

This paper makes many demands on candidates with all the assessment objectives being
assessed across the two sections. In Section A, candidates are presented with a named
poem from their anthology and a given theme but they must then select a suitable poem
from those they have studied with which to compare it and fulfill the demands of AO4.

In Section B, the four assessment objectives are assessed in two separate strands and
candidates need to balance their content accordingly. In the majority of cases this element
seemed to have been more successfully handled than in the previous year and candidates
had also planned their time more carefully, given that the mark allocation here is twice that
of Section A.

Section A

Most candidates had prepared the poems carefully although one or two examiners
remarked that some candidates seemed to be approaching the poems almost as unseens.
However, the majority were well prepared and had clearly been taught techniques for
connecting poems so that there were fewer answers than last year where candidates

wrote about the two poems more or less separately. Examiners noted that in some cases
candidates seem to have chosen a prepared poem that they wished to write about whatever
the given theme; in these cases links were often tenuous and sometimes consisted entirely
of contrast.

The bullet points below the question are there to remind candidates of points they may
wish to cover in their response; they are not intended to provide an essay plan and indeed

a holistic approach is required. Too often weaker answers concentrated on a listing of
features such as enjambment, caesura, stanza length or particular choices of punctuation
without linking them to the actual impact or meaning of the poem. The best answers
analysed the effects created through the poet's use of language rather than just observing
it, commenting, for example, on how, in Inheritance, the subtle use of alliteration and
assonance in the phrase 'the fluid light left after silk' contributed to the wistful and evocative
tone of that section of the poem.

The second question was less popular but provided a more diverse range of lively answers.
Identity was variously interpreted and some candidates looked at cultural identity whilst
others considered personal identity. The best answers responded to the rich variety of
colloquial and non-Standard English employed by Nagra, sometimes commenting on the
positive and often humorous tone, although not all were convinced that the poem ended on
an optimistic note. The range of poems chosen for comparison was also wider, with The Map
Woman and Ode on a Grayson Perry Urn proving popular, although minority choices, such as
From the Journal of a Disappointed Man or Fantasia on a Theme of James Wright, also worked
well in the right hands. Weaker answers frequently focused more on the popular theme of
immigration, often somewhat at the expense of identity.
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Section B

The overwhelming popularity of A Streetcar named Desire in this section was even more
pronounced than last year. While this text clearly appeals to candidates and has much

to offer in terms of characterisation, themes and stagecraft, it is a pity to see other very
accessible texts, such as The Home Place and The Pitmen Painters, being studied by only one
or two centres. Both have much to interest and engage candidates in terms of themes,
characterisation and context.

Candidates had prepared their texts thoroughly and on the whole were better able to
balance the demands of the two separate asessment strands than last year's entry.
Candidates also seemed rather better at integrating contextual material into their overall
argument, rather than presenting it in a couple of separate paragraphs.

Although there is no requirement to name and quote critics to fulfil the demands of AO5,
candidates who did so judiciously tended to show more engagement and a greater holistic
awareness; conversely, some weaker answers identified critical views but made no use

of them to extend or develop their argument. Centres are reminded that candidates can
very successfully cover the demands of AO5 by developing their own alternative readings
and responding to the given proposition, which is there to stimulate debate. It is important
that candidates do not ignore the question itself which directs candidates to consider the
writer's presentation of the given character or theme and thus to focus on the writer's craft.
Weaker responses, particularly in a character based question, may engage too directly with
the proposition, forgetting that the character is a construct.

It was mentioned last year that, because of the division of plays into tragedies and
comedies, some candidates took this as an indication that they should refer to such aspects
as Aristotelian theories of tragedy. Since this continues to be the case it is worth repeating
the advice that was given then, namely that attempts to impose such frameworks in the
abstract rarely succeed in practice and that candidates would be more successful if they
concentrated on addressing themselves to the specfic topic in the question.

Comments and tips on individual texts and questions which follow may apply more widely
to the study of drama for this paper and it is hoped that teachers will find them useful,
whichever play they are teaching.
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Question 1

This was by some way the more popular question in Section A, possibly because the named
poem appeared straightforward or perhaps because there seemed to be a very obvious
choice for comparison in Material, which was certainly the poem chosen by a large number
of candidates. Genetics and Effects were also used well by a number; some more unlikely
choices included Guiseppe and The Fox in the National Museum of Wales.

The question asked about what we inherit from the past and most candidates engaged well
with the concept of inheriting intangible qualities. Quite a number of candidates seemed

to be under the impression that Boland was a man and the personna of the poem was
male which tended to limit the response somewhat. The majority of candidates made

clear points, highlighting how the theme of inheritance was portrayed but many failed to
elaborate further upon AO2, not really developing any analysis of linguistic or structural
features in any detail. Successful answers often compared the link between generations and
explored the symbolism of the hanky in Material in some detail, although surprisingly few
explored the significance of the title. Stronger responses which picked up the reflective and
self-questioning tone of the Boland were able to link this effectively to details of language
and structure and, if comparing it with Genetics, to make sound and confident comparison
with Morrissey's use of the villanelle.

Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box & and then indicate your new question with a cross [X.

Chosen question number:  Question 1 X Question 2 L[]

______ eoklons. sikuaked. acound . thia. plece..op.. ctath ,..w‘m.ck Mo o
thare 15 Ne, INher+ance,s

....... apeaker dd. aad. inherth, fasnahesws o e htle's ob hath

Tn&vznl-amn . _m..._ﬂm-ﬂrLa_l___._al\_gu.ie:_ Lan.anskant. convaak

a6 Makeral _augqeats b spearer did nok nherst e wakerialishic.
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Examiner Comments

The response begins with a short paragraph describing the named poem and
a second which describes Material. There is then some attempt to link the

two poems though this is not entirely clear. The candidate then switches to

a description of the stanza form of the poems and there is an assertion that
these reflect ‘the broken thoughts of the speakers’ although there is little clear
evidence to support this. Comments so far have been very general although
there has been some sense of the content of the two poems but without clear
reference to the text. A little more understanding was shown later in the essay
but there was not sufficient clarity in the response to move it from Level 2

into Level 3.

A
2@ ResultsP

Examiner Tip

us

Candidates should make a clear link between the poems at the start of the
essay.

References to form or structure need to make clear what contribution they
make to the overall effect of the poem, with precise detail to support the point.
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By way of contrast, this is the opening part of a Level 5 response which uses Genetics as a
comparison. Here some excellent points on technique are made relevant to the response as
a whole and are supported by detail from the text.

Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box #& and then indicate your new question with a cross X.

Chosen question number:  Question 1 X Question2 [
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Examiner Comments

The candidate opens confidently, linking the poems from the outset and
making clear the contrasting ways in which they approach the given theme. The
candidate responds thoughtfully to the tone and structure of each and explores
techniques with close detail from the poems to support points on the effect of
these varying structures.
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Examiner Tip

Candidates should be encouraged to take a clear overview of the poems and the
link between them from the outset. Discussion and exploration of detail, with
accompanying quotation, can then be used to support and develop the central

viewpoint.
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Question 2

The key word of 'identity' was kept in clear focus here although there were varying
views as to what constituted identity and some telling comparisons were made between
the exploration of a group cultural identity in the named poem and a more personal
examination of identity in The Map Woman or Eat Me. Ode on a Grayson Perry Urn was
another pairing which produced some thoughful work on group identity and more able
answers clearly enjoyed the rich variety of language in both these poems which also
provided plentiful material for discussion of structure and intertextuality although these
were not often taken up in much detail.

Successful answers explored Nagra's presentation of the creation of a new and more
complex identity through intertwining of cultures. The majority of candidates commented
on the title and often drew attention to features of language such as alliteration and
assonance although fewer went on to analyse their effect. It was disappointing to find

a number of candidates for whom anyone 'hutched in a Bedford van' must be an illegal
immigrant, but on the whole this question produced more lively and diverse responses than
the first.

This is taken from a response which used The Map Woman for comparison. Having
established a link, the candidate advances the argument by looking at language in some
detail.

” . ( ..................... xi’ ______________

.......... J n?ﬂmmzm;./ﬂw( W-A
.............................. MMQWMAKMMWAJM(
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Examiner Comments

This candidate makes good use of detail here to illustrate points on the effect
and implications of the poets’ choices of language, although the established
link of a ‘journey’ means that the theme of identity is not always focused on
sufficiently clearly. This was part of a sound Level 4 response which had the

potential to move higher with a clearer development of the links between the
poems.

A
2@ ResultsP

us

Examiner Tip

Avoid the use of abbreviations for titles, which in any case, do not need to be
repeated after the first mention of the poem. Titles are chosen with care by the
poet and it is often worth considering their significance in your reading of the
poem.

Keep the specific requirements of the question in mind throughout your answer
and make clear reference to the given theme in your argument.
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Question 3

Most candidates who had studied Marlowe knew their text well, were well prepared on the
theme of ambition and produced strong responses supported by relevant contextual points
on Humanist thinking, the contemporary religious climate and Faustus as a Renaissance
man. A number of answers showed a thorough knowledge of character, but dramatic
presentation was not always so well covered. However, a number of examiners spoke of
particularly impressive answers on this text with students considering historical and stage
context and discussing both ambition and sin with sophistication and distinction.

This is the final part of a particularly strong Level 5 response.

...... WAL&M%MWTMM)LM
rMPasen. beliveen. Famstus s . P(MM: e begming b
...... : Mohe St Rhine witle fod ) tenhory,' andlia
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_________ ' Beak Esjmgm MAM [QWW

________ bhemm, .. This  Shews a diow La‘rbe,m/{.e,

bn ........ Lerws.. MMU_; H\e, P‘(a-v Rd‘bm mi ----- R.qe
TMMWW ........ {:, ...... the  Chorus’ . W .........................

WW;'M& _______ o dearidioh xitise. Thas ...
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Examiner Comments

These are the concluding pages of a particularly wide ranging and fluent
argument. The candidate shows a sophisticated grasp of contexts and
interpretations, supported by some well integrated textual reference. The
candidate is aware of the dramatic impact throughout and the exploration of
alternative readings is particularly impressive. The candidate is in complete
control of the argument throughout.

A

J/ ReSUltS*

Examiner Tip

us

It is important to have a clearly structured argument. A good way to clarify the
progression of the argument is to start each new paragragh with a phrase such
as, ‘It could also be argued'. ‘Another school of thinking is’, ‘Alternatively it could
be said'".
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Question 4

Examiners commented frequently on responses to Marlowe being ambitious and mature in
their approach. Candidates who answered this question primarily explored the presentation
of the seven deadly sins and Faustus' rejection of the numerous opportunities to repent, but
some also considered the Good and Evil Angels and the Old Man. The theological context
and contemporary attitudes to sin as well as the impact of Luther and Calvinism were well
used to support the central argument.
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Examiner Comments

This is part of a good Level 3 reponse, with similar marks for each pair of
assessment objectives. The candidate knows the text and context well but there
is a tendency to write about the nature of Faustus’ sin rather than considering
Marlowe’s presentation of it. A number of critics are quoted but their ideas are
not explored or debated. In short, a little more specific detail and a clearer focus
on the demands of the question are needed to move this response into Level 4.

OO ResultsPlus

Examiner Tip

Candidates should be encouraged to consider the particular focus of the
question carefully and be ready to adapt prepared material to the specific
demands of the given question.
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Question 5

The Duchess of Malfi is studied by relatively few centres and this was the more popular
guestion. Examiners were disappointed to find little reference to Revenge Tragedy,
Machiavellian ideas or the corrupt court. The majority of candidates seemed to accept
that Bosola was an interesting character without engaging in the debate invited by the
guotation, settling instead for a catalogue of his interactions with other characters and his
contradictory behaviour.
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Question 6

This question was less popular than the one on Bosola but there were a number of very

sound responses. There was some informed argument on Webster's deliberately absurd
or comic use of horror in places and the political criticism underlying it. Subtle responses
contrasted this with the real and poignant presentation of cruelty and horror in the

treatment of the Duchess. A good understanding of the Jacobean context was shown and

there was thoughtful comment on responses to the play in terms of its original audience
and our contemporary readings.

Indicate which question you are answering by marking a cross in the box [&. If you change your

mind, put a line through the box & and then indicate your new question with a cross [X.

Chosen question number:  Question3 [J Question 4 [ Question5 [
Question6 X Question7 [ Question8 LI
Question9 [ Question 10 &1 Question 11 [
Question 12 £] Question 13 £ Question 14 £
Question 15 £J Question 16 L3 Question 17 £
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vZExammer Comments

This extract is the opening of a consistent and well considered response, which
was placed at the very top of Level 4. The candidate engages with the question
from the outset and supports the argument with plentiful textual reference.
There is some awkwardness in the expression at times but the candidate makes
good use of contextual information and critical opinion to advance and develop
the argument. The second half of the essay did not quite sustain the flair shown
earlier which could have moved this into Level 5.

OO ResultsPlus

Examiner Tip

Candidates should not be afraid to engage with the text and voice their own
opinions, provided that these can be supported clearly from the text.

GCE English Literature 8ETO 01

21



22

Question 7

As was the case last year, a very small number of candidates attempted questions on this
text and this proved the slightly more popular question. Candidates were able to comment
clearly on the initial presentation of Con and to relate this to the contemporay Irish situation
and the imminent Land Wars. There was a tendency in some answers not to explore later
scenes so fully which limited the response, as can be seen in the answer below.

N CONEXROoN. OS... mnen%qugmm”WhM

A\ ]
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Examiner Comments

<%Zl?esults@lus

This was a sound response which was placed at the top of Level 3. The
candidate has a clear understanding of the play and makes a number of
references to stage directions and the text to support points. There is a clear
grasp of the political situation in Ireland in 1878. However, the candidate’s
response is limited by the close focus on the opening moments of the play at
the expense of detailed consideration of Con'’s later actions and this is apparent
in the extract, which forms the closing paragraphs of the essay.

A
2/ OO ResultsPlus

Examiner Tip

Read both parts of the question carefully. The quotation is there to encourage
argument and debate, whereas the question directs the candidate to consider
the dramatist’s craft.

Use of such phrases as ‘Friel uses the character of Con’ call attention to the fact
that the candidate has understood that the character is a literary construct and
shows awareness of the dramatist's craft.
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Question 8

The very few who attempted this question were clear on the individual characterisations but
did not always explore the family dynamics sufficiently.
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Question 9

This is by far the most popular text in Section B and it is not difficult to see why it appeals to
teachers and candidates alike with its mix of skilful characterisation, emotional engagement
and innovative stagecraft. Candidates at all levels appear engaged by the text and have
definite opinions to present.

This was the more popular question. Candidates had definite opinions of Stanley which they
expressed forcibly; in weaker answers this tended to be accompanied by very little reference
to Williams' purpose or to the dramatist's craft. There was much rather generalised

context with a number of candidates maintaining that Stanley's actions were quite normal
in the context of 1940s post-war America. Some candidates focused rather too much on
Blanche at the expense of answering the set question and there were some speculative
readings: Stanley is a brute because of his 'perhaps' attraction to Mitch. The majority of
candidates wrote competently but rather predictably in response to this question. The best
responses really considered the terms of the question and explored the extent to which
sympathy could be felt for Stanley.
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The opening paragraphs here are typical of a number of Level 2 responses. The
candidate writes about the characters as though they are real people and no
reference is made here, or in the remainder of the response, to Williams. There
are some general and sweeping assertions as to what would have been socially
acceptable but there is no sense of the play as a dramatic construct.

OO ResultsPlus

Examiner Tip

Reference to stage directions is a good way to demonstrate awareness and
understanding of the dramatist at work.
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By way of contrast, the following is the opening to a more measured response to the question.
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ﬂ Examiner Coments 2@ Resu'tsplus

The opening paragraph here does not immediately Examiner Tip

address the question. Nevertheless, it gives a clear _ o
overview of the play as a whole and in its focus on the Contextual information is important
character of Stanley and its consideration of Williams’ in underpinning and supporting
purpose in the creation of such a character, it is clearly an argument but it needs to be
responding relevantly to the question. Later the accurate, relevant and incorporated
candidate considers the portrayal of Stanley by Marlon into the response as a whole.

Brando in Kazan'’s film and the impact of this, but the
rather hurried conclusion left room for the further
exploration which was required to move this response
from the lower part of Level 4.
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Question 10

Although this was by some margin the less popular question, there were a number of
thoughtful responses where a clear, well-structured approach dealt well with ways in which
past events before the opening of the play were brought to bear by Williams for dramatic
effect. Some weaker candidates tried to use the earlier events of the play as the past and
others relied rather heavily on biographical detail of Williams' own past as providing the
stimulus for writing the play. Dramatic devices such as the use of the Vasouviana and the
gunshot featured widely but the broader context of historical events such as the Civil War
was little mentioned. Candidates often wrote about the past in a general way rather than
focusing on specific events and there was some speculation on the effect of, for example,
Stanley's time in the army on his character and behaviour.
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Examiner Comments

<i\ZResultsféﬁlus

This extract is part of a somewhat uneven response which approaches the
question by looking at each of the characters in turn and commenting on how
their past effects their actions. Some understanding is shown here and there is
some textual support but there is little reference to the writer's craft or to the
dramatic effect. There is a tendency to assert points and little attempt to engage
with the proposition other than in an illustrative way. Whilst a Level 3 mark was
gained for the first pair of assessment objectives. the very general comments on
context and the lack of engagement with the question meant that the answer
could not move beyond Level 2 for the second pair of the marking grid.

Examiner T|p

Candidates should be warned against speculating; they should be able to
support every point made by a clear textual reference or a contextual detail.
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Question 11

The Importance of Being Earnest and Dr Faustus are the most popular texts on this paper,
after A Streetcar named Desire.

This was the less popular question on this text but those who chose it were generally able
to offer sound character studies of Jack even when they did not engage fully with the given
proposition. The best answers debated the ambiguity between Jack's actual character

and the contrast with how he would like to be seen, incorporating some relevant detail

of Victorian society and Wilde's own life into the argument. As is so often the case with
character focused questions, the weakest responses often talked about Jack as a person,
paying very little attention to Wilde's craft and purpose.
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Examiner Comments

This is the final part of an answer that worked its way through the play, showing
clear understanding of the character but not paying much attention to context.
In this section there is some close analysis of the text and consideration of
different ways of interpreting it. There is some consideration of the impact on
the audience and of Wilde's purpose although the ending is rather rushed and
some further development was needed. The first pair of assessment objectives
gained slightly higher marks, meaning that the response as a whole was placed
at the bottom of Level 4.

A

Examiner Tip

Context was the weakest feature of this particular response. It is important to
include contextual references from the start of an answer, incorporating them
in the overall argument.
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Question 12

This was the more popular question with candidates but the consideration of the
presentation of Victorian womanhood often elicited some broad generalisations and rather
clumsy application of a little historical knowledge. However most candidates grasped the
idea of the main female characters subverting the Victorian ideal by taking control and were
able to support this convincingly from the text, although it was the rare candidate who saw
the comic dimension here.

The majority of candidates approached this question by writing about each of the female
characters separately, as in this paragraph on Gwendolen.
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ResultsPlus

Examiner Comments

This is a sound level 4 response. The candidate makes good use of textual detail
to illustrate the dramatist’s craft and to support the argument.

Examiner Tip

Candidates should be encouraged to use detail from the text and plentiful
guotation in support of their argument and to illustate points precisely.
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Question 13

Fewer than twenty candidates had studied this play and all attempted this question. As

has been observed elsewhere, it is regretable that more centres do not study this text.
Though answers were few, there was evidence of informed teaching of Brechtian techniques
of presenting political theatre. At the lower end, there was some generalised discussion of
why miners might want to paint and some repeated reference to 'extremely scouse accents'.
However, a number of assured responses featured some intelligent argument, with relevant
use of the context of political turmoil and the poverty of the 1930's and of the use of sound
effects such as the 'beautiful stirring hymn' cut off by the 'loud sound of a buzzer'.

..... For-_example, gk an gt exhibiion winere Ahey are beng
celebortited, tne ren. become sub jeck 1o excluson. avd-eon £
sion-ghodr el der i DroFESSo(u{ancondescnndlngy ..................
refers dothem as lordinary. people’, and makes..a.coonter- .
_produdhive speechabout dass equality. Spealing do other
upper-class. attendees, e fef= asUs. "y do e assume
and. gales Anat "as asociety we hove got i wrong’, ianically
~and._presumplively exdding. tne lower- class. from. the very.
conversakion. Hnat i meant 4o be. prasing them and - hig hlghting
Aoem. s equals of dhe elite: The Nimiked impactof. pa nting
1s.also shown in. Olivers intraduckion of himselfas o mirgs
followed by him goes oY -, tokAaats—retal- the ideo._.
O the men beiNg viewed. as.taboundn. of miners’ 1 Siress-.
Ing. tne onenstindividuadity ’. Tas—is—s- Later, however,
when_diseissing rejecting Helens. stipend dfen. Oliver.
...... S.ee_ms..,.Hr.o....m:.{:i.m‘.m.....h.s....i.d.enﬂ.W;....Rﬁﬂﬁc.{m%.._._.JL.he.___.&igkﬁ:{zfnﬁgl:.____...
and ammunal. natire. ok mMosk mining downg in 1930
England....he explains. to Helen., wino fails o undefstand....
and.maintains that he's.. .Fn._a&..@.‘mmg..______u.p.._.umkkjmgf;_jhu’f_._iM

____._drh&n.__m...JF».ﬂre.[.h.t.sl.fami..lv..fi......{-.\.s...&he......d..i....a.[..o.9u.e,____...9,_ro_w_3_.__.____.__.____

_____ more detrinnental, he decisively tells her: *ou are Jhem'
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Examiner Comments

This response addresses the question confidently from the outset. There is
discriminating use of close textual detail to support the developing argument.
Contextual material is very well used throughout and there is an informed
understanding of theatrical techniques employed and their impact upon the
audience. The conclusion is particularly effective in highlighting questions about
class and the ownership of art which the play poses to a modern audience.This
was an evaluative and thoughtful response with marks in both areas of the grid
in LeveI 5.

Q ResultsP!
Examiner T|p

Like The Home Place this is a modern play set in an earlier era. Candidates
should consider how their, and an audience’s, knowledge of subsequent events
impacts on their reaction to the play and what use the writer has made of this
foreknowledge in the structure of the play.

us
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Question 14

Unfortunately there were no responses to this question.

Question 15

Unfortunately there were no responses to this text.

Question 16

Unfortunately there were no responses to this text.

Question 17

While this remains a minority text, the candidates who had studied it were clearly

enthusiastic and, for the most part, well-informed. They wrote well about loneliness and
alienation, characters' fears of being alone and communication issues and related this to
Beckett's use or repetition, diminutive names and general points on Absurdist theatre.
Historical and social contexts were well used in the stronger essays and candidates were
very aware of the text as drama, commenting on the set and stage directions as well as
possible audience reactions in support of their arguments. Pozzo was a less popular choice
although candidates who chose it showed a clear knowledge of the character and how he is

used by Becket without always paying much attention to the given quotation.

Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box #& and then indicate your new question with a cross [X.

Chosen question number: Question3 [J
Question 6 [J
Question 9 [
Question 12 [J

Question 15 ]

Question 18 [

Question4 L
Question7 L1
Question 10 £
Question 13 I
Question 16 (1

Question5 LI
Question8 LI
Question 11 [
Question 14 [

Question 17 X
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This is quite an unbalanced response in terms of the two strands of assessment
objectives. The candidate addresses the question from the outset, showing
sound understanding with textual support and some awareness of Beckett's
craft. However in these opening pages and elsewhere in the response there is
not much developed reference to context. Thus, although the answer gained a
mark in Level 4 for the first pair on the marking grid, the mark for the second set
of assessment objectives remained in level 3.

Examiner Tip

Candidates need to understand how to balance their answers to cover both
pairs of assessment objectives.
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Indicate which question you are answering by marking a cross in the box [¥. If you change your
mind, put a line through the box & and then indicate your new question with a cross X.

Chosen question number:  Question3 [J Question4 [J Question5 [
Question6 [ Question 7 [ Question8 [J
Question9 [ Question 10 £ Question 11 £l
Question 12 [J Question 13 £ Question 14 [
Question 15 [£J Question 16 [ Question 17 &
Question 18 [
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Examiner Comments

This is the opening of an assured response on the borderline of Level4/5.
The key terms of ‘fear’ and ‘loneliness’ are kept firmly in the forefront of the
argument and effective use is made of contextual material to support points.
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Paper summary

Based on their performance in this examination, candidates are offered the following
advice:

Section A

More successful answers

consider the given theme carefully in selecting the poem for comparison

make clear at the outset the choice of second poem and the perceived links with the
given poem

show a good understanding of both poems

provide an integrated comparison of the two poems
respond to the language, embedding details in the answer
explore the writer's craft with well chosen examples
maintain a clear focus on the question throughout

bring the argument to a clear conclusion.

Less successful answers

lack a clear introduction to the topic/poem

focus on detail with little sense of the poem(s) as a whole

make general or uncertain links between the poems

include a list of technical features but with no sense of impact on the overall meaning
have only a general understanding of the poem(s)

write too generally, lacking engagement with the poem(s)

lack balance in the treatment of the poems.

Section B

More successful answers

construct a carefully shaped argument in response to the question
support the argument with precise detail from the play, exploring the writer's craft

show understanding of the play as drama, referring to stagecraft, stage directions,
productions seen

show a grasp of the overall nature and structure of the play
use contextual information to develop and enhance the argument

consider different readings and interpretations and their impact on the overall impact of
the play

make relevant reference to individual critics or schools of criticism
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Less successful answers

« write about characters as real people

+ consider the play as a story rather than drama
* make sweeping generalisations about context
+ show little awareness of the dramatist's craft

« fail to develop any clear alternative readings

« focus on limited sections of the play

It continues to be the case that examiners often struggle with candidates' handwriting.
Candidates should be reminded that clear writing in black pen will make it easier for the
examiner to follow their argument.
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Grade Boundaries

Grade boundaries for this, and all other papers, can be found on the website on this
link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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